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Acting, interacting and reacting. Artists Jon Sasaki and Kelly Mark explore the everyday through 
mimicking its conventions in video, photography, installation and performance. Ritualistic, repetitive 
and mundane, keep on keeping on! These are the realities of everyday life. Closely considered by both 
artists, qualities of the everyday are revealed to be minutely nuanced and profound, while at other 
times futile and absurd. 
 
Drifting through the city, Kelly Mark draws attention to the small moments that reveal the ‘city as a 
social body’1. In Broken Lines a series of photographs show the interruption of paint lines worn away 
from the road surface and man hole covers twisted by passing cars. These daily interactions between 
the living community and its manufactured space often go unnoticed. By navigating through the city 
over time, one encounters these quiet moments of awareness - the line of paint interrupted -  that 
become recognizable through repetition and accumulation rather than through a linear experience. In 
other words, these moments are not to be found on a map. By not revealing where the breaks in the 
paint’s surface occur, their location or the specific street names where they are to be found, Mark 
suggests that the subject becomes the space between such moments, the moments of recognition 
itself.  
 
Jon Sasaki also revels in this moment between beginning and end. In many of Sasaki’s works such as 
The Destination and the Journey, a two minute video loop, the viewer becomes an active witness of the 
artist’s struggle to ‘get somewhere’. On an eternal inconsequential drive, the artist drives on, as a 
nondescript landscape passes in the windows beyond. He pulls out a map, yet the map provides no 
clue to where he is going nor does it help him reach his destination. Instead, perpetual forward 
motion is the only motivation for the drive. Unlike Mark’s Broken Lines which offers a more 
contented contemplation of the moment caught between moments, anxiety quickly creeps in to 
Sasaki’s The Destination and the Journey. As Dan Adler suggests, “repeated viewing results in an 
appreciation of the absurdity of the act” which, at the same time “never strays completely from the 
realm of possibility.”2 For as Sasaki focuses solely on the map, the likelihood of an accident grows, 
but so does the fear of becoming trapped forever in the never-ending continuum.  
 
The work of both Kelly Mark and Jon Sasaki has its foundation in the Conceptual art movement of 
the 1960s. Conceptual art was a reaction to the over commercialization of the art world. In response, 
some artists began to experiment with the non-object and performances that resisted the 
commodification of modern art. Over time however, gallerists began to show and trade 
documentation of these more ephemeral artworks and what had ‘once been radical had become 
academic, replete with scholarly documentation and circular philosophical arguments.’3 If the idea 
itself is the artwork, as Sol Le Witt asserted, then the artist’s personality becomes imperative to its 
significance.4 The result? Much of Conceptual art was perceived as extremely insular and alienating to 
many viewers. The challenge remains, who then is this art for and who is the Artist? 
 
In the work of both Sasaki and Mark, the performative plays an important role in connecting their 
own experience and the Idea. However, instead of the Artist claiming the one and only interpretation 
of an artwork that at times can alienate the viewer, the connection to the everyday offers an entry 
point that opens the door for interpretation.  



 
Entry points are immediately noticeable. A payphone, a road, a relationship. Simply put by Jon 
Sasaki, artists, like everyone else, “move through the world, absorbing and reacting to things around 
us, and processing them through our personal set of filters. The only difference is, artists are simply 
people who have learned a certain aesthetic skill-set to output this stuff in ways that can construct or 
convey meaning to others.”5 In other words, the Artist with a capital A, with notions of intellectual 
supremacy, is leveled with the experiences of the viewers and how they will connect their own 
everyday experiences with the artwork. 
 
Drawing from his own experience, Sasaki plays with the seemingly serious ambition to become the 
Artist in Ladder Climb, The Destination and the Journey and 24 Lbs. Loop after loop of inevitable 
setbacks are infused with a sense of tragic comedy. As Nicolas Brown suggests it is a “challenge to the 
artist to strive beyond mediocrity.”6 Playing the everyman, or the artist hard at work, Sasaki sets 
himself up for failure again and again, destabilizing the notion that the Artist will provide the answer 
or, as Le Witt may have offered, the Idea.   
 
Many of us have experienced the framing of the unexceptional moment. It is the picture you 
accidentally take right after a posed one that reveals more truth about the moment than the first was 
to represent. Good or bad, this moment offers an unexpected view. So what happens when such a 
moment is captured in an artistic frame? Both Mark and Sasaki frame the relationship.  
 
In Pete and Devon Kelly Mark sets up a stationary camera to interview an “ordinary” couple. 
Borrowing from popular culture, the familiar form of the Dr. Phil interview, Mark asks pointed 
questions about how Pete and Devon met, what they like about each other, what they do not, etc.  
The couple is shown on separate video projections and seem to answer honestly and without 
exaggeration. Who are Pete and Devon? They are not celebrities or politicians. In fact their 
everydayness and “lack of artifice”7 becomes the photographed moment after the pose, the 
unexpected view. Whether they are actors or not, by taking the ordinary relationship and placing the 
art frame around it Kelly Mark sets up an interesting question about what we frame in the gallery. 
Will we frame ourselves in all of our predictable, prosaic and often simplistic moments?  
 
In turn, Sasaki’s framed portrait of the relationship in Jon Sasaki’s Best Friendship explores another 
recognizable form from popular culture.  Familiar to thirteen year olds everywhere, the best 
friendship necklace, and its connotation of naming Best Friends! with something concrete and mass 
produced is doubly absurd when presented by Sasaki. In Jon Sasaki’s Best Friendship the artist owns 
one half of the silver necklace charm and offers his friendship (the other half) to all. This ritual is 
further formalized by placing the jeweler’s neck bust on top of a conventional sculpture plinth and 
encasing it in glass. The moment this ritual is realized, the viewer, a possible keeper of one half of Jon 
Sasaki’s Best Friendship will notice there is more than one Best Friend! What’s more, both halves are 
separated by the structure of the plinth and glass. The tradition of preserving art and encasing 
artifacts at galleries and museums now holds the very relationship hostage. 
 
In framing the relationship both Jon Sasaki and Kelly Mark have a compelling way of publicly 
presenting or categorizing social connections. In a way their approaches mirror popular culture 
mirror Facebook and Myspace culture advertise popularity and reality television takes the mundane 
to a level of mass entertainment.  
 
Whether the mundane moments we experience every day are documented, contemplated or discussed 
candidly as in the work of Kelly Mark or whether their banality and repetition instill fear and 



skepticism as in the work of Jon Sasaki, we come to acknowledge its many influences. These artists 
who act out qualities of the everyday draw attention to the endless discoveries of the mundane if only 
we looked more closely.  
 
Mary MacDonald, curator  
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