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As a model for presentation, the Festival has found a comfortable place in the history of seasonal 
production familiar I am sure to any ghostly ancestors roaming the Tantramar tonight. In fact, the 
Festival has been adopted throughout the ages for many purposes to bring individuals together, 
share ideas, food, dance and so on. In this way the Festival might at first appear too simple, too 
ordinary to make a fuss about in the context of Mondo Monde- New Media +:  Struts Gallery & 
Faucet Media Arts Centre’s recent inquiry into contemporary new media art production. However at 
its core, this festival like the many before it, celebrated a return to the social, to a human exploration 
of subject through community engagement in a fixed geographic and temporal moment. 
 
As someone who watches how we engage with contemporary art on a daily basis, I find the return to 
the Festival as a model for art presentation fascinating. More and more, festivals are making a 
comeback. Even the largest most celebrated contemporary art events like the Biennale and the Art 
Fair are arguably festivals albeit for an increasingly academicized and privileged few. But here in 
Sackville, the Festival is also alive and well. This is evidenced in the myriad of annual festivals this 
dynamic town produces such as Ok Quoi?!, SappyFest, Festival by the Marsh, A Handmade Assembly, 
and now Mondo Monde. Is this because we have traditionally celebrated this way or do festivals like 
Mondo Monde offer something more than the traditional exhibition? 
  
This past summer Mondo Monde brought together a number of artists pushing the boundaries of 
new media and expanding its definition. Looking back to the beginning of the “medium” itself, new 
media exploded in a similar fashion, apparently simultaneous and in the middle of everything. It 
was now, right now, intensely personal and interdisciplinary. Broken free from a centralized signal 
the video camera passed into the artists hands and they began mixing what they already knew and 
were interested in, concept, space, time, with a variety of new technologies. In other words, new 
media has never been one thing, but in the spirit of innovation, collaboration and the present 
moment. And this spirit continues. 
 
As a festival, Mondo Monde created through its multi-modal, multi-disciplinary, multi-personed 
framework moments for possibility - for future collaborations, of chance encounters, and for new 
ideas to spring forth. It is at these moments, maybe at dinner between the workshop and artist talk, 
that the festival becomes more than an exhibition and reveals the power of its sociability. This is a 
limited time opportunity to walk, talk and make with their fellow artists and audiences. This 
immediacy creates temporary communities. In addition, the organizational voice moves to the 
background, providing a platform for things to happen, the field for people to meet and to harvest 
new ideas. 
 
In the field of Mondo Monde projects blend into life, finding themselves in store windows, cafes, 
abandoned theatres and the like. Without gallery walls the lack of distinction between art and the real 
seems incredibly important. Audiences are townspeople, equally a part of their world as the work 
itself. Each project has a distinct energy, varying the texture of conversation and possibility for 
engagement. There is no pre-determined outcome, no chapters, just a happening now, all over and 
all at once.  

 



   

The festival has a way to challenge where one can feel no challenge; it can begin a new idea where one 
is at an end or in the middle. As each artist speaks, the field grows; new connections, networks and 
contexts are layered on. This is the complexity revealed by a return to a social framework to present 
contemporary art. It is so alive and then gone in a flash, living on in shared stories until next year 
when its harvest time again.  

 
 

- Mary MacDonald  
* Originally published in Mondo Monde festival publication 
 


