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The representation of Nature has been a primary 
subject of visual artists since the beginning of 
recorded history. From symbolic and spiritual 
representations evidenced by the world’s aboriginal 
cultures to colonial expansion and the building of 
nations, images of Nature serve as social, political, 
and spiritual mirrors to their complementing 
cultures.  
 
Today, reflections of the natural world by 
contemporary artists represent layers of embodied 
experience, local knowledge, historical attachments, 
future desires, and imaginative possibilities. These 
perspectives or rather “views” are up to us to 
decipher, to consider, or to reject. How far are we 
willing to go to sustain a comfortable view of 
Nature – safe and sellable - or might we also include 
alternative views that cause us to pause, reflect, and 
consider the future of our oldest subject? This 
exhibition explores multiple Newfoundland and 
Labrador artists whose work presents a perspective 
of nature now.  

Land and Language 
For Pam Hall and Marlene Creates the artists bring 
forth deep cultural associations to the land, for indeed 
the very idea of Nature is a human invention. 
Through a direct experience and relationship with our 
places, we begin to take notice, to name, and to respect 
them. At the same time giving language allows us to 
see difference where there was none before as in Sea 
Ice, Conception Bay, Newfoundland, March 2014. In 
this videowork Creates’ camera looks down over the 
side of the Bell Island Ferry following the breaking of 
ice like an unwinding scroll. As the lolly, pummy and 
sish flow and break apart, the ice reveals the delicate 
and precise words that describe it. Many of these 
words are largely forgotten as life and work move away 
from the ocean. This work remembers and teaches 
new generations about the practice of naming.  
 
Pam Hall also makes local vernacular visible with her 
collaborative work Towards an Encyclopedia of Local 
Knowledge. Here, the artist worked with over 80 local 
knowledge-holders to produce a 92 page document 
chronicling a deep engagement with place. Recipes, 
knitting patterns, boat schematics, fishery maps and 
other information are revealed. Selected pages for 
Nature Present reveal engagement with the natural 
world through food (being one of the most obvious 
connections we have to the natural world). Pages 
about berry picking, gardening, hunting, and fishing 
make visible these often overlooked connections 
helping to construct our very idea of home.  
 
Grounded 
In Matthew Hollett’s ongoing practice the 
multidisciplinary artist explores landscape and memory 
through photography, writing, and walking. His books 
and interactive works are the result of many small 
moments of embodied experience. Being present, 
walking through the woods, collecting material, 
making observations, Hollett explores a 
psychogeography of the natural world emphasizing 
play. Matthew Hollett will act as field researcher and 
artist in residence during The Future of Nature, making 
notes, taking photos, and performing other artistic 
experiments to give us a view of nature now as it 
surrounds the week’s activities. His responses may be 
found at www.matthewhollett.com in the coming days. 
 



In another way, Gerald Squires’ pen and ink series 
Ferryland Downs give a striking and instinctive view of 
Nature. These are not the particularly beautiful vistas 
that are seen on TV commercials and postcards but 
the real, the rocky, the terra firma, the bit of messy 
undergrowth that is always present. Featured in Joel 
Thomas Hynes’ Say Nothing Saw Wood, a novella 
about a mysterious murder in Calvert NL, these 
images also speak to a psychological experience of 
nature that is sometimes dangerous and uncertain. 
Squires’ work has long explored the Newfoundland 
and Labrador landscape often casting his subject in 
metaphysical narrative. 
	  
Nature as Material 
For Peter Wilkins and Ingrid Mary Percy nature is 
revealed to be the building blocks towards a new art 
object entirely. In Wilkins’ series Gros Morne the artist 
manipulates digital photographs of his subject, 
mirroring the image back upon itself to create an 
otherworldly view. Artists views of the natural world 
have always been somewhat manipulated and tamed 
for public consumption as in the long history of 
landscape painting. Here however, Wilkins creates a 
new place entirely where reference is nearly lost. 
Landscape abstracted perhaps draws even more 
attention to the commodification of the natural world 
as we are even more aware that it is an art object versus 
a representation of a popular view. 	  
	  
In Ingrid Mary Percy’s Phaze Five series, the artist also 
manipulates her material’s primary forms. The result is 
a series of small hard-edged sculptures made of 
colourful slices reconfigured into new art objects, two 
of which claim an imaginary geographical location 
Untitled (Nature Island) and Untitled (Paradise). In 
describing the work, the artist revealed that the series 
was a cathartic response to a “long, pent-up, grayscale 
winter in Corner Brook and an anticipation of a rich, 
exuberant Spring in Victoria”. These works are a 
playful interpretation of the artists’ experience, a 
utopic worldview, and include both organic and 
manmade shapes. 
	  
Views of the Future? 
In the imagined worlds of Philippa Jones and Will Gill 
the viewer is both captured and lost in time. Both 
works could be future or past, this world or another, it 
is unclear, but regardless these landscapes ask 

questions. Jones’ drawing practice stems from a 
process of evolution, each mark adding to the one 
before, building upon one another, as in Always 
Winter. A natural process adopted and adapted for the 
purpose of art making, the resultant image ultimately 
presents a lone figure looking up at a crystalline 
greenhouse. Jones’ work asks whether there is a 
difference between planning and evolution, what is 
natural and manmade? These binaries become 
obscured in the artist’s dreamworld. 
  
For Will Gill’s recent work No Man’s Land, Praying 
Figure, one of a series of photographs taken near the 
Arctic Circle, the artist constructs a similarly 
disconcerting narrative. Here a figure, totally at odds 
with his environment is found kneeling and alone. Is 
he of this place? Is he a traveler? Will he survive? These 
are unanswered questions but do reveal an interesting 
allegory for the human occupation of our planet. If 
this is the future, there may well be cause for concern 
should we continue to isolate ourselves from the 
natural world. 
 
- Mary MacDonald, curator 
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